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Since Bront€ first published her bestseller in 1847, there have been at
Jeast forty dramas (several of themmusié'als)inihg television versions, and ten
movies based on the book, most of them focused on the complexities of its
“lovemaking.”! And when the writer herself was told of the first of these
adaptations, a play staged in London just a few months after the novel’
appearance, her instant re action was towner“ What ... would they make

of Rochester?” and then to fear that what “they [would] make of Jane Eyre”
would be “something very pert and very affected” (Nudd 137). Clearly she

sensed the charisma of the interactions between her hero and her heroine,

and she may have sensed, too, that along with Jane's te

insubordination, her sexual aggressiveness—the indecn; demeanor =
which she confesses her feelings to Rochester while rebuking wlnt‘ ‘

considers his indifference (“Do you think I am an ?‘@Tﬁ sgffocted”
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Bluebeard feels he has exonerating reasonsfor locking up his sexual past®
Can, or should, a Cinderella like this one live happily ever after with such a
Bluebeard? hitii & SR -

To say that Jane Eyre “is” Cinderella and that Rochester “is” Bhue
is of course to imply that they embody ideas of the | minine and the
masculine in a particularly resonant way: an impoverished and orphaned
dependent in a hostile household, Cinderella is, after all, condemned to a life
of humiliating servitude from which she can only hope to escape through the

Intervention of an imperious man, and significantly, in the old tale, she finally

achieves release through diminution. The ancient plot stresses not just

modesty (and the modesty of her needs), but also her physic! f?;ﬁi;

notably the tininess of her feet compared to tht?se of her 1311‘;08\;“& ‘ pride and
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